
W
ith its successful Azur 

series of integrated 

amps all being line-

level-only, Cambridge had good 

reason to produce a matching 

phono stage. Indeed it produces 

two: the cheaper 540P handles 

moving magnet cartridge only, while 

this one also caters for moving coil types. 

The price is modest, but we were frankly 

astonished at the amount of circuitry inside, 

integrated circuits and discrete transistors 

aplenty, plus decent-quality passive 

components. Power is from the usual ‘wall 

wart’. There’s even a switchable subsonic filter, 

which is more sophisticated than most and 

works well and practically inaudibly.

We were most impressed by this unit. It is 

subjectively very quiet with both cartridge 

types and never fails to produce a very clean 

and well-defined sound. It seems particularly 

good at extracting detail from the upper treble, 

giving excellent sweetness on bright 

instruments (like violins) and maintaining a 

good standard of stereo imaging even in 

complex multi-layered music. Bass is assured 

and controlled and midrange uncoloured. 

There’s, perhaps, not quite the rhythmic 

excitement and attack that we have heard 

from upmarket phono stages, but at this price 

it would be unfair to demand it and results are 

really more than satisfactory. Measured figures 

for noise, response flatness and distortion are 

all typical of much dearer phono amps and 

C
reek’s range of OBH units is intended to 

serve simple functions conveniently. 

This small, but smart and robust phono 

stage certainly fits that bill and offers 

compatibility with both moving coil and 

moving magnet cartridges, amplifying the 

signal from each with discrete transistors and 

op-amps. Gain from the moving coil input is 

relatively low, suiting cartridges of moderate 

output (true ‘high output’ types go into the 

moving magnet input), but the unit is available 

to order with higher gain for low-output 

cartridges. The supplied power supply was a 

switch-mode type compatible with all mains 

voltages and, thanks to a range of supplied 

adaptors, most of the world’s wall sockets.

Although the frequency response of this unit 

is quite accurate, the subjective balance seems 

slightly on the mellow side, which we found 

not at all unpleasant. It helps, of course, that 

detail is well defined and indeed the 

separation of musical strands is a particular 

strength of the OBH-15. Without unduly 
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Creek OBH-15

dissecting the music, it is able to dig deep and 

present each instrument as a distinct entity, 

making analytical listening not merely possible, 

but a pleasure. Slightly surprisingly, though, 

stereo imaging isn’t quite as good as the best, 

with a little front-to-back compression and 

some restriction laterally, too. This may well be 

related to the noise level, which is a little 

higher than the Cambridge and Heed (mc) 
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Cambridge Audio Azur 640P

VERDICT
A bargain that is likely to fetch 
up in budget systems and can 
confidently survive upgrades 
to both preceding and 
following parts of the chain. 

VERDICT
A practical and highly 
compatible unit with decent 
results from budget and mid-
price cartridges of all types. 

headroom before overload is very good indeed. 

Capable of extracting the most from even quite 

fancy cartridges, this is a starter phono stage 

that you can expect to rise to the challenge as 

you upgrade the system around it. HFC

units manage. Overall, we had good results 

with both cartridge types: perhaps slightly 

better on mm than mc. HFC
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